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The design of the scencgraphy ks satibed on a base of thrae recycle wooden modules of differont species

£20 elements, structured accarding to the logical order of tha gathered bricks, give birth to the Ihree main spaces
of tha axposiion :
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D Skyscrapes the eco-responsibie housing : REDUCE
MouveleComédie Gandva the workshop, the house under congbruction | REUSE, RECYCLE :
SchaoiCourbevole This struciure is composed of woeden framas ao that # |s enablz o handie all Ine funclions of the exposfion :
support, surface and container for the replenishment materals., support fo cartels and lighting. 17 des nouveaus albums des jeunes architecles 20081 RANS
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The cantre of Pars is deoply characherzed by the presence of (he Seine River, fouching th hestonic monuments
such as the Louvre, the Effeil Towsr and the Grand Paials. These are all langmarks thal provide orentafion in
ihe city, as authentic miesiones. The historic city can still develop and grow its denstty vamically, respecting and
highlighiing the exfsting cordext. The big open spaces of Paris, and particulary the Place de la Concorde, have the
potentisl of integrating the new 400 meter high building, mads of two namow (12 melers) and long (216 meters)
volumes, seporated by 30 meter space. The bullding is integrated by the Seine becoming 8 new landmark and
offering 1o the historc center the development of the most varned programmatic elemants, from landscape 1o

culture, musewn and performance spaces. The new bridge of the Gly is a fiving one laureats des nouveaus albums des jounes architectes 2008 | NAJAP
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marchi_Architectes > architecture Kuelap2007 ConcoursinternationalPerou :
CONCOUrs > 06Skyscraper E “1C0Urs International Shenzen
Interior MocapeConcoursinternationalShenzen % | 'S Made to be an opportunity for Shenzhen city to generate a new public space which could redefine
N'enJetezPlus_Scenographie_Exposition = Of the ground-floor opened in a threedimentional way. A sequence of interinked spaces turns the
09Skyscraper .

Kind of organism in which public flow permanently intersect in different situations. The building
ffﬂr“p a three dimentional regular structure of a 12 by 12 meters. This structure, regular and
“4Nges its shape to manage the different spaces, lighting and distribution.

NouvelleComeédieGenéve
SchoolCourbevoie

“. laureats des nouveaux albums des jeunes architectes 2008 | NAJAP
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The house & Rcaled o & woodsd sred on tha edge of a Borest in the Hauls da Suime Deparlmant, and raisos
#e heght of the groynd to respac! irees and thes roals. Snce Tie acieatWihile thare. the facadae end he roaf
oayelped 53 4 canhtiaen, both waod cladded. coutd sesm as o amal R hideen o the uwdergrowth

ll;-:!hm.! fine foliows the trees poamon, as if ihe lneds wourd press the house, and highight on the erirance
The project sieke/finds its ariging on & refection about siskiinable development; It & & passive house. almost
compizlely energy niepandsed with B speca| care for thesmal malnlion
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Like & Wrew, this bulding aims 1o be sell-sulficient producing ils ow energy Using sun and wind power. This tovnes is

3 afchieciune Huep 2007 Concoursinte mation al Perou Aschiaciural ifee,
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denign according 10 the princpies of suste nakdty in lerms of both ita shape and i1a uaa of materials and renewabhn
enorgy. The quasi-cylindral shape offers ss wind residance and the circular foors are radially shifled In o

A melaie framevnoi sitn, inlegrating vegeta) slaments and solar modufes placed acconrding o aspac and iatlede,

D8 Skyscraper differen pesdions (o allow better lighking al each level
NouwebeComédieGonlive
Schap!Courbevola affers 3 wine and salar protection
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Sensitive to the spirit of a place, Brunat & Sauniar where she guide to the plan, they aiso L k b Q. Is your portfolio for your own or for an office! What is ) last ones, one’s more successful projects should be placed Q. Anything to say to those making their first portfolio? Q.ZEELQN E8 IS2ME= WH MEiFH=7}7? 2T Q. ZEEZ|2 D= d &0 =717
L”:‘I: Hlt | . ﬁu: r fﬁ I:,.: - Jﬁt . .I Y .*,: h ' e an l c e e Ijg’— the difference between the two! there. Aside from that, often the most coherant way to :We would tell them to look for consistancies between ES o2IEL o 220 Yx|5k= 20| E2717 Z2HES » Z o2dEo] g olsiEr H2E = %l =252 YHS
e S (i e S e scilabaeh i pionsd y - The personal portfolio aims to emphasize original aspects present one's work is chronological, in order for them to projects, concise text, images that aren't too small, as well B LIgEk= H 8717 TYAF = 20| ER5iCt GIE S0, 2t HF0iCE A HE0}
rchitectas et des paysagistes worksits, management of il with specialized engineers’ ¥0 U See On Iy a IItt' e of an individual; for instance characteristic strengths, understand the evolution of the body of work. as a focus on chosen details, The type and weight of the - 2|2l O8 2| SH0| miot ZEEC(L0| 807l Z2HES E07k= Al2lE xgske A
L e L B e s et v - passions, as well as uncommon attitudes. On the other paper are very important, as is the print quality. That said, Meisict ol2101g QHYAIZOF BTt LY, Q2iolo] Bt
\_3 :. _JL“ ‘ f et ..L £t i z r: e k 7 b It b Ut yo u Can hand, the professional portfolio aims more to reassure Q. What makes a successful portfolio? the the projects are ultimately the most important aspect CHESICHH, J0ll %= AEYE M2 Of2 D2HESO| 24X 8 Q.3 REZ2|2E e AESA =UE siECHH?
conceives of architeciure as rancois, Manuele Geutrand and o harmonize arctitectural o ® a specific clientele as well as to assure them of results e believe that a successful portfolio is pleasant to as they will be reflected in the quality of the portfolic. A0|Ct ZEEZIL0AM 7H SR8t Xlel?t Mg 20(7| th20, P D2HE?R| Yfds 0 HEEFEIAE R EX| G2
e A e el e kb s il el s Im agl ne th e rest. according to their demands. browse through, not too long, with a limited amount of & of RNCETHES 2S0| 22|0) YISO Bic 2% Aofs, OIDIXIE, 22| MES Cleliol HSatatn 0§78 2Holck oIy
A S e e on oo s R e s LN nages and lots of white space. Like an iceberg, you see TES K YBA WA HOIE 4 U= 22 AESO| YN EUZ ZF5| U20), S0/2| FRO R OIS St
ind encounter: as well a i and the by to peonte, in hiow of “discovering the reflexes = i/\f _| E‘l ,7:.:}—[:] EO:‘ Q. What is the mF:St important element in a p::rr_tfulm? only 2 little bit but you can imagine the rest. 0. SrAlo] ZEFE|Q= THOIROIT} AIRAIRI7I? 1 SO DS Ol3HE 4 2SS Hcjao2 LIAsk= 2ot 1371 FXPt REZp|90| EEIS A= Zi0]7] 1120
2aiity of the profession as they begin a project. This in of simplicity in architectural ] e , ——J L_ _r'_—l—- : One of the most important elements of a poriclio il_n.i_gg? a=Ee2= O2HeF 0| 71E =28 Z2H0|CL
S 712 ALAISE A 91| BHe 8 oo g o g seaess g v s QomnTamsesemmn
influanced by their Erasmu rom o to the mac ST A =2 o= get our ideas from all around us. IH"_*—I ==des i) %EE %’xﬂlf—q-l- &t l HHCHOY), M—:—ﬁ-—l - ZEEZ|2+ ®OE7| BeiD HF EX| ¥, Mg
zarnad at the Perto School of they find solutions adaptad to impression. ZE#ED| = HMEE ZESI 2= SHT 9=(0180| #Eh= O|ojx|2t SH0| B2 Zi0[2tn S YLKE, =30
“r IH;,;H __;,.L’ z ] Liei 'j;._ ”, _-?;;l. O ‘ ’:—_‘EEi- | _ ¥ What are the most common mistakes made by people SAUZ 20| LIE 202k HE M2E 4 SIS E Qs BHoiF1l BE dE gdE 5 W sk 40| 8L
Critskenr 1992, AddlalHe March "eery TONCant systematicall Q. How do you select the works to be included in the king portolio? 210| 21c}
(oom in 1973, gradustz of the rests on an econormic plan’ This portfolio? VWhere does the most successful project placed &5 mentioned earlier. the most common mistake is visually 0. 0iCIM oloIC|oiE =747
’F*“'«h':r'L '*“-L:' II; + lﬁ ._;_ Tw __:ZFP within the Pﬂ?‘tfﬂ[i-l:i'?What is the best way to order the U-adiﬂg the client. Q. ZEEZ|20M EWF00f 5h= 7t ST 4= - $el2] oM ololCitE Bt
“u .1*I~|H rfI Ir~un jr PRSI projects? 20101717
Srnrte (RS Lot s for modular structures, and :The choice of the projects included in the portfolio Isthere a rule in making a portfolio? Please explain DEED|OA] 7HE BOE QAL AN 02018 AI2RS 0. AIRIE0| ZEZ2|QE OhS mf QLR 2 Q0| SHs AlL=?
lklﬁ l ,r 1 u:_.f g ,; \--,..;x depend on the clients and their objectives. If a client needs grating your portolio. 4 gl Sa3io|ct oj2(0lo| Wl E07ISE 5in 2Bt oA © FO| Y SIX|OF 7HE 20| Bk AlAs o|Z|0I8 AlZiEoR
e i e A to be reassured or on the other hand the client is more I8 Mportant to impose a logical method that is easily {0} Bict st 22l sHe oIk
\délaide Marchi plunged n expressing the subsject daring, different projects will be emphasized. Since the Berctooq and applied to each project. For example, a
profession at Moreover while location is a most important spots in the portfolio are the first and Bnated ares farthetachnied isrmation s ensbr s
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